Preface to Fairy Tales from Grimm

Sabine Baring-Gould

Of so-called " Fairy Tales there are three kinds: there is that which consists of stories taken down from the lips of the ignorant, unlettered peasantry, literally, without any embellishment whatever; and there is that kind which is manufactured for the amusement of children out of pre-existing material that is traditional in its main parts; and lastly, there is that which is a pure creation of the imagination. The first class represents oral tradition of—in most cases—vast antiquity in its rudest form. The second represents the same accommodated to modern taste. The third has no pretence to be other than a play of the fancy at the present date.
To the first class belong the Household Tales of the Brothers Grimm, to the second class belong a portion of those of Hans Christian Andersen, to the third class belong those of Count Hamilton. Those stories belonging to the first are of real value to the student of the antiquities of the human race, for they contain in many cases relics of early mythologies, glimpses of a condition of life in a cultural state of society out of which we have long ago passed, and of an intellectual condition of full-grown man, which is that of the child of six years old at the present day. Moreover, such tales collected throughout the world help towards the ethnological history of races. If, for instance, we find a story among the Basques in the Pyrenees which is also found among the Finns on the Gulf of Bothnia, and is not found among the peoples who intervene, it establishes a probability that such a tale belonged to the stock before it separated at a period beyond the dawn of history.

To a much less degree do stories of the second class interest the student of popular antiquities, for he cannot be assured as to what portion of the tale is traditional and what is embellishment. The third class has a literary value alone.

The collection of folk-tales made by the Brothers Grimm at the beginning of this century was first issued in print in 1812, and it speedily attracted attention. It not only went through numerous editions in Germany, but it was translated by Edgar Taylor into English, with illustrations by Cruikshank, in 1823, and Halbot K. Browne in 1861, into Dutch in 1820, and into French in 1836. It was an epoch-making work, for the Brothers Grimm for the first time pointed out that such collections of folk-tales had a value higher than that of amusing children.

There were other and earlier gatherings together into one of tales told among the people and committed to writing, but these were made without the faintest conception that they had any other worth than that of a pastime. The oldest known collection is in Sanskrit, and is the Pantschatantra, which was made about the sixth century after Christ. Somewhere about the year 570 it was translated into Persian, and thence into Arabic, Greek, Hebrew, Latin; finally the tales found their way into Italian, Spanish, French, and almost all other European languages. We find distinct traces of these early folk-tales from India in the "Gesta Romanorum," a medieval collection made by the monks with a moral purpose; then in Straparola's "Tredeci piaceroli notti " (1550), and in Basile's "Pentamerone" (1637).

An immense impetus was given to the publication of fairy tales by Charles Perrault, who issued his " Contes de ma Mère l'Oye" in 1697. These were fresh and almost unadorned. The little book contained "Red Riding Hood," "Frogs and Diamonds," "Blue Beard," " The Sleeping Beauty," "Puss in Boots," "Cinderella," " Ricket and His Tuft," " Hop o' My Thumb."

He added some others, which were partly traditional and partly due to his imagination. At once the fine ladies and gentlemen of the French court began to write fairy tales, but almost all of these were inventions of their own, full of exaggeration, and devoid of much originality. Nevertheless, some of them have lived, notably those of the Countess d'Aulnoy, the authoress of " Gracieuse and Percinet," "The Fair Maid with Golden Locks," "The Blue Bird," "The White Cat," "The Yellow Dwarf," and "The Beneficent Frog." The Princess de Beaumont wrote others; one alone has lived, " Beauty and the Beast," and that in a very different form from what it appeared in as it issued from the press. The good luck of the Countess d'Aulnoy was due to her having in a measure worked up pre-existing material. A whole series of her tales, the creation of her unassisted imagination, have died a natural and rapid death.

There were other writers, the Princess of Murat, the Countess d'Auneuil, the Sieur de Preschac, Mlle. la Force, Mlle. de Lubert, Count Hamilton, &c., not one of whom has left a story with sufficient vitality in it to live. In 1704 appeared Gallard's translation of the " Thousand and One Nights," and at once turned the taste in the direction of Oriental tales. In quick succession appeared the "Thousand and One Days, or Persian Tales," "The Turkish Tales," "The Indian Tales," "The Tales of Count Hamilton," "The Tartar Tales, or the Thousand and One Quarters of an Hour," "The Mogul Tales," "The Oriental Tales" of the Count de Caylus, Sir Charles Morell's "Tales of the Genii," " Chinese Tales," &c.

An immense collection of these was issued at Paris, with beautiful engravings, between 1785 and 1786, in thirty-seven volumes, entitled " Le Cabinet des Fees."

With the Revolution and the Empire and European war men and women had other things to think of and to write about than fairy tales. The terrible realities of those times were all-engrossing , and enough to satisfy the most ardent imagination without having recourse to the enchanted realm of fiction.

The storms of that period cleared the air of a great deal more than might have been supposed. It blew away all the fantastic nonsense and extravagant idealism that went with powder and patches. It led the way to a more wholesome atmosphere in the region of fairy tale. Instead of the fantasmagoria conjured up by counts and princesses, came the fresher, more original folk-tales gathered from the mouths of old nurses and shepherds.
The Brothers Grimm led the way, and showed that what was treasured in the hearts of the people themselves had an importance which had not been dreamed of. They issued two collections, one of Sagen, that is to say, of traditional tales more or less turning on historical personages or identified with places; and the other of Märchen, folk-tales intended merely for the amusement of children, or of the childlike minds of their elders. To the "Kinder and Haus Märchen " in two volumes was appended a third, which contained valuable notes on the tales, showing where their analogues could be found in collections already made.
It may be said that with the publication of these volumes a new system sprang into existence, that of gathering traditional tales everywhere with conscientious exactitude as to every detail. Such collections are not always as delightful as that of the Brothers Grimm, who had the happy knack of printing a tale in the best of the many forms in which it had been obtained.
Now it is a constant feature of folk-tales that there are certain stock incidents which are used by the tale-teller as pleases him, and seems to him most suitable, to lengthen out his story to an extent appropriate to the occasion when told.
It was with stories as with ballads. Every minstrel had a number of stock stanzas which he incorporated with the several metrical tales or songs that he sung, and it is perplexing to the ballad collector to come across the same ideas, even the same words and rhymes, in the most different ballads.
The Brothers Grimm saw clearly that these stock incidents, though valuable enough in their way, did not belong to the essence of the tale, and they gave them each once, and once only, using their judgment as to where to excind. Other gatherers in the same field have not had the same judgment, and their stories are often overladen with incidents that do not enter naturally into the plot of the tale.
In the year 1864, Von Hahn, Austrian Consul in Greece, published a collection of Greek and Albanian folk-tales, and in an important introduction he pointed out that the great mass of fairy tales current in Europe and Asia might be analysed and reduced to skeletons, and grouped under several heads. He divided the stories under three main groups, and subdivided them into forty classes. In 1866, in an Appendix to Mr. Henderson's "Notes on the Folk-Lore of the Northern Counties of England," I proposed a slightly different classification. Mr. Nutt has suggested a further development of this system.
Now a good many stories can be broken up and resolved into their parts, and prove to be a very mosaic made up of portions of various story radicals, and a series of fairy tales resembles a series of kaleidoscopic pictures, in which the same pieces are arranged in the most diverse groups. With a little observation, all the pieces out of which the groups are formed can be distinguished and tabulated. Take, for instance, the story of the lad who obtains an ass that drops gold, a table that decks itself, and a cudgel in a sack that works of its own accord. He loses the first and second to a cunning rogue, but recovers them by means of the cudgel. This story occurs in Grimm. Now it is one that lends itself to all kinds of beginnings and endings.
A Sclavonic version is this: A fool in his folly waters a dry tree stump. The stump is grateful, becomes an oak and rains on him golden acorns, then gives him a tablecloth, which decks itself at will with food. In exchange for these he obtains a stick which strikes, a belt which becomes a pond, and a hat which shoots. He is robbed of these, and then killed. From his blood springs up a tree, and on this tree grows an apple. A princess opens the apple and discovers in it the fool. Then all his lost articles return to him of their own accord, and he marries the princess.
 Here we have mixed together a foreign element, that of the grateful tree; the marvellous gifts are duplicated. There is added a myth of death and regenesis which occurs in the story of "The Juniper Tree," and in the Quiche epic of the Popol Vuh. The same story is found in the Kalmuk collection, called the Siddhi-Kûr. Here a man who had lost his way in the desert found a dead horse. He cut off the head and carried it away with him. At night he climbed into a tree. Demons came and feasted under the tree. The man let fall the horse's head on them, and this frightened them away. He came down and secured a golden cup they had left behind, which at will filled itself with whatever he desired to eat and drink. He next encountered a man who had a stick, which at his bidding would knock any man down. He swopped the cup for the stick, and then bade the stick knock the man down and kill him. So he recovered his cup. He next, in like manner, obtained an iron hammer with which he could build an iron castle; then a rain-bag which, when shaken, poured forth rain. He built an iron castle with his hammer by the palace of the Chan. The Chan tries to burn down the tower, but the man shakes his bag and quenches the fire, and produces such a flood as to wash the Chan away, and so he enters on his place and wealth and harem. This incident of the horse's head is very like that of "Frieder and Catherlieschen " in Grimm (59), only the silly couple take a door up into a tree and let that fall on the robbers who are dividing their spoil beneath it.
In an English version there are ass, table, and stick. When the youth has all three, he gives out that he will marry the richest girl he sees, and all are to come with gold in their aprons. Then they come in quantities, but the lad's own true love has but two copper pennies. Then he bids the stick knock the rest of the girls on the head, and Jack takes all their money and endows his bride with it. The fairy tale tellers think they must marry their hero, so they do it as they list, tacking on any incident that comes to hand which suits their fancy.
"The Juniper Tree” has been referred to. Reduced to its skeleton, it is this. A stepmother hates her stepchild, and accomplishes his death. Marvellous circumstances follow, through the transmigration of the soul of the child into, first, a juniper tree, and, second, a bird that flies out of the tree. Finally follows the punishment of the stepmother.
The story of " Little Snowflake" is somewhat similar. A step-mother is jealous of her stepdaughter. She drives her from the house. She is received by dwarfs. Her stepmother endeavours to kill her. She fails several times, but at last sends her into an enchanted sleep. A prince breaks the spell and marries the damsel, and the stepmother is punished.
It is not hard to see that in "The Juniper 'Free" we have a trace of an ancient belief in the transmigration of souls and rebirth In various forms. Not only have we the same idea in the Popol Vuh but also in an ancient Egyptian fairy tale that has been recovered on papyrus in a mummy case. Such an idea is un​intelligible to the peasant of the present day. Nevertheless, in Germany and in England the story is told by nurses without much variation and it obviously is a relic from a hoar antiquity, when such an idea as a soul migrating into a tree and then into a bird was not thought surprising.
Attention has been called to the story of "Little Snowflake" for another reason. In it the seemingly dead maiden is placed in a glass coffin. Now this is not a mere freak of the imagination, but is a reminiscence of a very early practice. Glass tombs have actually been discovered, as have glass castles. The vitrified forts in Scotland are well known. There are others in France, and not only castles, but also vitrified tombs. Tombs were constructed of granite, and then submitted to an intense heat, with sea-sand or sea-weed added to assist fusion, and the whole resolved into a glass sepulchre. Such vitrified tombs as have been explored in France contains Merovingian relics; but unquestionably such are a late survival of a far earlier usage, when castles and tombs were melted into solid masses of glass because there was known no other means of cementing masses of stone together. It was a means employed before the discovery or introduction of lime as mortar. Many another folk-tale contains in it a revelation of a condition of ideas through which mankind has passed, and which has been left far behind. Many another contains in it traces of a condition of social life which belonged to a period indistinguishable from savagery, or at all events when manners were very primitive.
In the nursery tale the king's daughter keeps sheep, and in the ballad of the " Shepherd's Daughter," where the maiden knocks at the palace door, the king himself opens to her. In some are traces of polygamy, in others of ferocious cruelty; in some of mother-right, very commonly of the youngest son as favoured, a condition of inheritance still followed in parts of Germany. What are we to say of the fairies and giants who figure in the tales ? An ingenious writer in Folk stories will have it that the pyxies, brow​nies, elves are the spirits of the dead, and that stories connected with visits to them, or marriages contracted with them, belong to a category of supposed expeditions to the under world of ghosts, and to unions formed with the spirits of deceased ancestors.

I am not prepared to accept this altogether. I quite admit that ghost stories may have been mixed up with, and have given material towards the making of, the fairy tale, but not that it lies at the bottom of all those which relate to pyxies and fairies.
One whole class of fairy tales turns on the union being temporary—generally contracted between a mortal and one of a super-natural race. Of this Cupid and Psyche is one example, and Melusine is another.
Cupid and Psyche is this: A beautiful girl is beloved by a man of supernatural race. He appears as a man at night and warns her not to look on him. She breaks the command, and loses him. There is a continuation, not necessarily belonging to it. She goes in quest of him, and has to surmount difficulties and accomplish hard tasks; or answer riddles. She succeeds, and recovers him.
The Melusine story is this: A man loves a woman of super natural race. She consents to live with him if he will not look on her upon a certain day of the week. He breaks the command, and loses her. He seeks her, but never recovers her.
In the story of Lohengrin or Helias the lady is forbidden to ask her husband's name and inquire whence he comes.
It is quite possible that in these stories there may be a fusion of two distinct sets of ideas, the one social, the other mythological. I will take the latter first.
In the savage mind everything that moves has life; nay, more, everything that exists has a living soul. The river lives, the tree
is inhabited by a spirit, sun and moon and stars are living individuals. In some tongues the sun is feminine, and the moon masculine. They are seen wandering after each other through heaven, and when the sun rises and faces the moon, then, at once, the moon begins to wane and disappears in darkness. It is hardly wonderful that the waning or vanishing away of the moon should be supposed to be due to the sun looking upon his or her face. There is a time, moreover, when sun and moon are together—at night in the under world, at that epoch when there is no moon in the sky.
I do not doubt. that the story of the seeking of Eurydice by Orpheus in Hades, and of his losing her because he turned and looked in her face, is a myth based on this rude observation of a natural phenomenon. And we can quite imagine that men with the minds of children, at a time when they actually considered the sun as a male being and the moon as a female, or vice versa, should have interpreted their travels in pursuit of each other, and the wanings of the moon, as something like what has been suggested.
The New Guinea savage has a different explanation for sun and moon being apart in their courses through the sky. They were husband and wife, and once in close association, but owing to incompatibility of temper have been divorced, and now walk abroad at times when least likely to see each other. When the native of New Guinea has advanced to a higher cultural and intellectual plain, he will tell a story of a hero and his wife who once loved, then quarrelled and were separated, and will have lost all reminiscence of the fact, that at one period in the development of ideas this story was a nature myth explanatory of the sun and moon ruling day and night severally. We come on the tales of Orpheus and Eurydice, of Cupid and Psyche, of Helias and the Fair Maid of Cleves, of Melusine, &c., at a late period in their career; but we can conjecture, and that with considerable probability, that there was an earlier stage in which these tales were told to explain the relations to each other of sun and moon. In the Melusine myth, the half-fish or serpent nature of the lady bears trace of its origin, for sun and moon were often thought to live a life half marine, because seen to rise or set in and out of the sea.
But then—how comes it that in the fairy tales one of the actors is represented as mortal, and the other as immortal ? That, I believe, to be due to a fusion of another class of tales with that which is mythologic. At a period when one invading race overflowed and buried temporarily another race, then no marriage was allowed between the conquering people and the conquered. We know that in Germany the strictest rules were embodied in the early laws prohibiting such unions. A man of the conquering class who contracted marriage with a woman of the subjugated people lost caste, and was driven out to dwell in the cabins of the latter. So strict was the separation between the races, that none might eat of the food of the people to which he did not belong. To eat of the food of the other race made him a member of it. Among the Scandinavians, a new-born infant might be exposed and left to die; but if a particle of food from the parental dwelling had passed its lips, it was safe from exposure—it had been taken into the family. We see the same sort of idea in Arab hospitality. The stranger who has broken bread and eaten salt in the Bedaween tent is adopted into the circle, and is safe. He is no longer a stranger and an enemy.
A whole series of tales exists relative to mortals finding themselves in the habitations of trolls, fairies, pyxies; they are their own masters unless they eat the food of these supernatural people. If they do that, they are at once adopted into their number, and are unable to return to their homes. All these stories rest on the ancient separation between races, and imply the taboo in which the food of one was held to a member of the other. That a fusion did come about in spite of the strongly reprobated contraction of alliances, or of holding any familiar intercourse between the two races, is undoubted. The stories of such men—let us say of Gaelic blood—who had been in the habitations of the Lapp-like Ivernian subjugated autochthones, and had married there, and then returned, but never were able to recover caste, or of women of the fair, tall, blue-eyed upper race, who had been lured away by the swarthy, short, lank-haired dwellers in mound-like bothies—such stories lingered on and got fused with those of the lives of sun and moon. Moreover, a conquered race is always feared by a race that has conquered it when the latter is not in a high condition of culture. Unable to explain the nature of epidemics, it attributes these to the incantations of the hereditary foes, and it comes to regard that race with awe, as gifted with supernatural powers. Its ways of life, its manner of clothing, its language, its arts are all different; and if that subjugated and overwhelmed people is superior in skill in the manufacture of weapons, in the production of metals, then all the elements are present for regarding it as made up of superhuman beings.
We have an instance in Ireland. The Tuatha de Dannan, the dark Ivernian race, was conquered by the Celts, and driven into the fastnesses of the mountains and the bogs. In Irish legend, this defeated race is synonymous with one of fairies. "After the Dedannans had held sway in Ireland for about two hundred years," says Dr. Joyce, "they were in their turn conquered by the last and greatest colony of all—the Milesians, who are the ancestors of the leading Gaelic families of Ireland. The Milesians defeated the Dedannans in two great battles. . . . In the legendary and romantic literature of Ireland, the Dedannans are celebrated as magicians. By the Milesians and their descendants they are regarded as gods, and ultimately, in the imagination of the people, they became what are now in Ireland called ‘fairies.' After their defeat by the Milesians they seem to have retired to remote and lonely places, and their reputation as magicians, as well as the obscure and mysterious manner in which they lived, gradually impressed the vulgar with the belief that they were supernatural beings."

An entire group of tales relates to a man carrying off the feather dress or sealskin habit of a bathing damsel, whereby he obtains her as his wife; but after some years, either because he strikes her, or because she recovers her former dress, she escapes from his house, and returns to her former element or people. Another form of the tale is that in the "Saga" of Hrolf Kraka, where a damsel lives in a cave with one who is a bear by day and a man at night. In both cases we have a reminiscence of a mixed marriage between man and woman on different cultural planes. 'The swan-maids are those of a Finn race, who dress in the down of water-birds, and are temporarily taken up into union with men of the Scandinavian or Teutonic race, which has advanced to linen and woollen fabrics. The bear-man is a cave dweller, who, in like manner, dresses himself in skins, belongs to a different and infinitely less cultured race than the damsel who lives with him.
The Esquimaux to the present day wear garments of feathers, and the Hairy Ainu wear dresses skilfully make out of the skins of fish.
In the most archaic form of the story all turns on the feather or skin dress, of which the man retains possession. After some years the woman obtains it again, when she is filled with helmweh for her own people, and for the freedom of old savagery, and she escapes. A transitional form of the tale consists in the dress being reduced to a petticoat or a girdle. The final shape assumed by it is one in which every trace ,of the peltry has disappeared. In ages when races were blended, and the inferior had ceased to wear its distinguishing clothing of skins, the significance of this element of the tale was not understood, and was excinded.
In some of the versions of the story the woman, of alien race, flies when touched with iron. This is almost certain indication that the race to which she belonged was in the neolithic stage, and that it looked with superstitious terror on the metal weapons by which the conquerors had subdued them. No doubt but that in the earlier phase of the Tale now lost the wife fled from bronze. But that is now lost. We still affix iron horse-shoes to doors as protection against witches—the protection is due not only to the broken circle of the shoe, but especially to the metal. And the usage is a survival of a custom whereby the conquering race exhibited iron as a token of being the ruling power, and of menace to the conquered.
Another group of tales concerns the power obtained over a man by the discovery of his name. We have an instance in Lohengrin, another in Rumpelstiltskin. This relates to a stage in civilisation which all races pass through when the name is kept secret, and is known only by blood relations, and the man is called by nick-names instead, for the discovery of the real name confers power over him. To the present day, it is thought amongst ourselves that only relationship or such intimate friendship as almost consists In adoption into the family entitles one to the familiar use of the Christian name. In the stories in question—when the name has been discovered the man flies from the person who has discovered it, lest the person should employ that name to obtain undue supernatural power over him.
We have a trace of this idea in the Pentateuch, where God, by revelation of a new Name, elevates the patriarchs into nearer connection, and gives them more power with Him than they possessed before. In ballads, as in fairy tales, a hero or heroine Is set tasks, or has to answer riddles, before he or she is taken up into acknowledged marriage with the object of affection. In other versions of the Riddle, or Task Radical, death is the penalty of such as cannot solve the riddle or execute the tasks.
In a primitive condition of life no youth could pass to the condition of "Brave" unless he underwent an ordeal that tried his courage and endurance. He had to bring away the head or scalp of some hereditary foe, or to kill some wild beast, before he was received into the council of men, and before he was allowed to marry. It is so with the Zulus and the Matabele, and has been the occasion of wars. The young men are condemned to single blessedness, and are esteemed as boys till they have done some butchery. In all probability before a man was accepted into a new people,—and if he desired to be exogamous he must leave father and mother and cleave to his wife and be taken into her family,—he would be subjected to tests of courage and endurance, and unless he passed satisfactorily through these proofs he would be rejected. On the other hand, when in a later condition of social life the woman entered into the family of the husband, that family would try her with hard questions, or put to proof her powers of spinning, of weaving, of bread making, &c., assure itself that she was intellectually and socially suitable, or else it would "forbid the banns."
This testing of the wit or skill or courage of the hero or heroine is of such constant recurrence in folk-tales, that we may be sure it dates back to a genuine institution which prevailed in a certain stage of the development of the race.
In all fairy stories there is a large element variously employed which is derived from nature myths. Such, as I have shown, are those tales relative to the wandering heroes and heroines, who lose and pursue each other. If we look at the story of the ass that drops gold, the table that decks itself, and the stick that leaps out of a bag and deals blows, we see other nature myths, the signification of which has been lost. The donkey dropping gold is equated in the Kalmuk tale by a bag that discharges rain, that is to say, it is the rain cloud shedding its sparkling spring showers. The table that covers itself, is the round world that produces of itself bread and meat and drink. The bag out of which leaps the cudgel, is the storm cloud in which lurks the lightning.
So in the story of Jack and the Beanstalk; the hen that lays the golden egg is the red dawn that produces the sun, and the harp that plays by itself is the wind. In the "Saga" of King Olaf Tryggvason, we have the earliest form of Jack and the Beanstalk. In it we are told that the king in dream climbed a mysterious tree and got into the strange land above the clouds where he saw God. This gives us the clue to understand the Jack and the Beanstalk tale; we see that it is a mythological story, and that the ogre and his wife are the Odin and Freya of pagan times. But in the nursery tale not only has Odin lost his divinity, but the meaning of the hen and the harp is quite gone, along with that of the money bags, which are the clouds containing fertilising showers. Thus there is a large amount of nature myth ready to hand for the making up of a story for the nursery.
There are also reminiscences in the fairy tale of a former age, when rude attempts were made at civilisation and of a state when certain things were taboo. As our nurses have no knowledge of such a state of things, but have memories stored with tales built up out of all this traditional material, they cannot explain the marvels and inconsistencies that occur in their stories. It does not do for a precocious child to question them as to these—the nurses are at once thrown out; they can explain nothing, they can but tell the tale as it was told to them by their mothers.
There can be little doubt that many of the attempts made to explain mythology and fairy tale by natural phenomena will not bear too close examination. In Schwarz' "Sonne, Mond and Sterne," 1864, we have the principle worked out to a reductio ad absurdum. The sun is a heavenly stone, a golden ball, a shield, a wheel, an urn, a cup, a fountain, a fire, a red bird, a dragon, an eye in a giant, an eye in a horse, a hero, a virgin, a queen-mother, a master-mason, and so on; and all folk-tales which tell of golden shields, balls, or precious stones, of giants, of heroes, of magic cups, of marvellous wells, of wondrous birds, of dragons, &c., are nature myths.
That there is an element of this in folk-tales can hardly be denied. But it must not be forgotten that there is another element of which we must take account, which is reminiscence in a confused state of a condition of affairs when two distinct races dwelt in close proximity, not comprehending each other, each suspicious of and dreading the other, and each investing the other with superhuman powers or knowledge. These once so distinct races are now fused, and the tales of mixed marriages between them hang on in the popular memory.
We can realise the attribution of magic powers by one race to another when we look at the manner in which beasts are treated in fairy tales. They are dealt with as though they were intelligent as human beings. They have their language, not indeed understood by men, but a language nevertheless. They are in some points wiser, cleverer than men. They are grateful, they are revengeful; in a word, they reflect the characteristics of the man, but in addition are invested with powers that transcend his.
The beast, the bird, the fish, the tree, the spring, the rock, live their mysterious lives, and what it was that animates them the primitive man did not know. Sometimes he thought they had individual souls of their own, sometimes that the souls that animated them were those of human beings, dead or alive—that in sleep men's spirits passed into animal bodies and ranged the woods as wolves, or swam in the ocean as fish, or soared as eagles in the air; or else, that after death the spirit of man passed into an animal or other form. Strangely shaped stones with an outline like human heads were supposed to be men and women who had been petrified, and stories were made to account for this fossilisation. The clouds were an ever-present wonder. What were they ? Heavenly cows ? Dragons flying about and attempting to devour the sun ? Were they the spirits of the dead wandering in the heavens ? What was the wind? What was the whispering and the movement that went on among the leaves of the forest? surely the spirits of the trees were talking and embracing or fighting?
Traditional exploits of great men of the race also got mixed up with much matter that is mythological, and floating stories of uncertain origin attached themselves to their names and got in​corporated into the tale of their achievements. It is not easy to distinguish myth from distorted history. According to Dr. Skene and Dr. Joyce, the record of the successive conquests of Ireland by the Fir Bolgs and the Tuatha de Danann, Milesians and Fomori, is based on historic facts; whereas Professor Rhys would convert these peoples into sun and culture gods on one hand, and the powers of darkness on the other. The truth being, that historic facts have become invested with a mythic halo, and that actual races have acquired supernatural characteristics. We have among ourselves to the present day the descendants of the old Ivernian or Silurian race that occupied the land. They go to Board School and sit beside the fair-haired descendants of Gael, Brython, and Saxon. That their ancestors had any part in the origination of familiar folk-tales they have no suspicion. Yet it was so. They are the pyxies, brownies—the witches of latter days, long held in suspicion, and forbidden union with the conquerors. In fact, their position was that of the Negro in the United States, at present.
The household tale is, as already said, a kaleidoscopic picture, and to form that picture materials of the most different nature are combined. Looked at with the childish eye, all is wonderful, complete, glorious, and mysterious; but the scientific examiner takes the whole to pieces, and distinguishes the elements, and shows how the skill of the narrator has combined them, but that the material out of which the pictures are composed is of the highest interest to the student of the history of Primeval Man.
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